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Jakub Kicman

Based on the beautiful polish carol "Mizerna cicha"

MP3 Collection No.27
https://www.guitarnosov.com  

https://guitarnosov.com/library/classical-music/

From A.Nosov's archives of sheet music  
https://www.guitarnosov.com  
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SCHEME OF COMPOSITION

Step 1: "1" to "30" measure inclusive (measure numbers are shown in figures in the boxes).
Step 2: transition to the "15" measure and from the "15" measure to the "29" measure inclusive.
Step 3: transition to the "31" measure and from the "31" measure to the "39" measure inclusive.
Step 4: transition to the "32" measure and from the "32" measure to the "37" measure inclusive.
Step 5: transition to the "40" measure and from the "40" measure to the "42" measure inclusive.
Step 6: transition to the "15" measure and from the "15" measure to the "29" measure inclusive.
Step 7: transition to the "43" measure and from the "43" measure until the end.

   Let me also remind you that according to the rules of notation, 
the measure numbers are shown in the beginning of the measures.

From A.Nosov's archives of sheet music  
https://www.guitarnosov.com  
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